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IPUEMBI AKTUBU3AIIMA APXUTEKTYPHO-UCTOPUYECKON
CPEJbI HA OCHOBE BKVIIOYEHUSA OBPBEKTOB
COBPEMEHHOI'O UCKYCCTBA

KuceseBa A. A. accucTeHT Kadeapbl apXUTEKTYPHBIX KOHCTPYKIIUN

Ooecckas 2ocy0apcmeennas akaoemus CmpoumenbCmeda U apXumeKmypbl
(048) 720-66-72

Annomayua: AVIC sBisieTcsl yHUKaJIbHBIM JUHAMUYECKUM (PEHOMEHOM, KOTOPbIil pa3BUBaeTCs U
BOIUIOIIAET MHOXECTBO MCTOPUYECKHX CJIO€B, MHTETrpUPYs KyJIbTypHbIE U MaTepHUallbHbIC
neHHoctu. Ho onHa u3 BaxHeimux npodiem AMC — 3To notepst HCTOPUYECKONH UAEHTUYHOCTH U
YPOBHS 3MOLMOHAJIBHOT'O HAIIOJIHEHHS.

OOBEKTHl COBPEMEHHOTO HCKycCTBa B OOIIECTBEHHOM MHPOCTPAHCTBE (CKYJIBITYPHI,
WHCTAUIAIMK) Jal0OT BO3MOXKHOCTH TIO-HOBOMY B3MsiHyTh Ha AWMC, cmocoOCTBYIOT
BOCCTAQHOBJICHHIO aKTHUBHOCTH B CIIOKUBILIEHCS cpelle M €€ NMPeoOpa30oBaHUIO C LENbI0 YIy4IIeHUs,
IpHUCIIOCOOIEHUS MO U3MEHSIONNECs TOTPEOHOCTH 00IIEeCTBA U CIIEHAPUU HUCIIOJIBb30BAHMUS.

BrisBnens! npuems! aktuBu3anuu AVMC Ha OCHOBE BKIIIOUYEHHSI OOBEKTOB COBPEMEHHOIO
HCKYCCTBA: BO3POXKJIEHUE UCTOPUUECKUX COOBITUM M YyTPAUEHHBIX MAaMATHUKOB; aKIIEHTUPOBAHHUE
BHUMAaHUS K paspylIalOlUMCs MaMATHUKAM apXUTEKTYpBhl; BBISIBIIEHUE YHUKAJIBHOCTH U OCOOBIX
xapakrepuctuk AUC; monepuuzauuss AVC u uHTEpBEHIUsI BPEMEHHBIX O0BEKTOB COBPEMEHHOTO
UCKYCCTBa.

Knroueenie cnosa: 00bEKT COBPEMEHHOIO UCKYCCTBa, apXUTEKTypHO-ucropuueckas cpena (AUC),
IpUEMBI, OOIIECTBEHHOE IPOCTPAHCTBO, AKTUBU3ALUS.

MPUMAOMU AKTUBIZAIII APXITEKTYPHO-ICTOPUYHOT'O
CEPEJJOBHUIIIA HA OCHOBI BKJIFOYEHHSA OB'EKTIB
CYYACHOI'O MUCTELITBA

KuceasoBa A. O. acucteHT kadeapu apXiTeKTypHUX KOHCTPYKLIH

Ooecvka Oepacasna akademisa 6yOienuymea ma apximekmypu
(048) 720-66-72

Anomauyia: AIC € yHIKanTbHUM OUHAMIYHUM (DEHOMEHOM, SKMU PO3BUBAETHCS 1 BTUIIOE Oe€3mid
ICTOPMYHHUX IIapiB, IHTErPyIOUN KyJbTYPHI Ta MaTepiayibHI IIIHHOCTI. AJie 0JJHa 3 HAMBaXIMBIIINX
npo6siem AIC — e BTpaTa icTOpUYHO1 iIEHTUYHOCTI Ta PIBHSA €MOIIIHHOTO HAITOBHEHHS.

OO0'ekTH Cy4acHOTO MHCTEITBA B IPOMAJICBKOMY MPOCTOpl (CKYJIBNTYpPH, 1HCTANAMLIT) Aal0Th
MOXJIMBICTh MO-HOBOMY HOrisiHyTH Ha AIC, cnpusitoTh BIJTHOBJIEHHIO aKTUBHOCTI B
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chopMoBaHOMY cepemOBHIII Ta i MEPETBOPEHHIO 3 METOIO MOIMIICHHS, MPUCTOCYBaHHS I1iJT HOB1
MOTPEOU CyCIUIBCTBA 1 CIIEHAPil BUKOPUCTAHHSI.

Busisneno mpuiiomun aktuBizamii AIC Ha OCHOBI BKIIOYEHHS OO0'€KTIB CydacHOTO
MHCTEITBA: BiAPOHKEHHS ICTOPUYHUX IMOMIH 1 BTpadyeHUX MaM'sITOK; aKICHTyBaHHS yBaru JoO
HaITiB3pYWHOBAHMX MMaM'ATOK apXiTEKTYpH; BUSABJICHHS YHIKQIHLHOCTI i OCOOJIUBUX XapaKTEPUCTHK
AIC; monepnizanist AIC # iHTepBeHIlis THAMYacOBUX 00'€KTIB Cy4aCHOT'O MHUCTEIITBA.

Knrwouoei cnosea: 00'€eKT CydacHOTO MHUCTEITBA, apXiTeKTypHO-ictopuuHe cepenoBuiie (AIC),
MPUUOMH, CYyCHIJIBHUI POCTIpP, aKTUBI3aIlis.

METHODS OF ACTIVATING ARCHITECTURAL AND HISTORICAL
ENVIRONMENTS BASED ON FACILITIES
CONTEMPORARY ART

Kyselyova A., assistant of the department of architectural constructions
Odessa State Academy of Civil Engineering and Architecture, Ukraine
(048) 720-66-72

Abstract: Architectural and historical environment (AHE) is a unique dynamic phenomenon
developing and embodying many historical layers while integrating cultural and material values. It
is like the communicative core, the heart of the city, full of context in the city’s genetic code. But
one of the most important AHE problems is a loss of historical identity and the emotional content
level. The cities lose their meaning if they do not accumulate and do not nourish the spirit of the
land where they develop.

The urban environment is created by activity of people. Places gain their individuality
through the choice of colors in designer’s palette of activities. Here environmental art works
become a foundation — from functionally necessary technological equipment up to decorating the
environment works of graphic, decorative-applied art and contemporary art works in public spaces
(sculptures, installations, frontal and horizontal compositions).

Contemporary artworks give a chance to take a fresh look at AHE, contribute to recovering
the activity in the already established current environment and transforming it with the aim to
improve, adapt to changing social needs and application scenarios.

A rising tide of interest in historical and cultural heritage, the need for revitalization of the
historic environment comply with the new vital requirements in practice found expression in
attempts to restore urban centers with their lost historical appearance, the destroyed landmark
objects and traditional socio-communicative functions.

The problem of loss of cultural values of many historic sites and lack of attention to their
artist organization dictates the purpose of the work: synthesis and development of methods of
enhancing architectural and historical environment through the inclusion of contemporary art
works.

Methods were developed to enhance AHE through the inclusion of contemporary art
objects: revival of historical events and lost monuments; focusing attention on the crumbling
architectural monuments; identification of the uniqueness and special AHE features; architectural
and historical environment modernization and intervention of the temporary modern art objects.

Methods are based on the orientation of semantic values of contemporary art objects in
AHE with the aim of reviving the historical memory, the so-called “DNA of the city”.

Method for revival of historical events and the lost memorable characters is based on the
need to maintain space memory. The loss of cultural values is irreplaceable and irreversible. Any
loss of cultural heritage will inevitably affect all areas of life for many generations, and lead to
spiritual impoverishment, gaps in historical memory and social depletion as a whole. The
accumulation and preservation of cultural values is the basis of civilization. Turning to modern art
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gives us an opportunity to revive the cultural heritage and historical events with a nuanced art
approach.

The next technique is the following: focusing attention on the crumbling monuments is
actualized, as the significant cultural objects are destroyed due to lack of proper restoration
activities. Here the task of contemporary art is directed at creation of stronger emotional effect
(push), rather than recreation.

Identification of the uniqueness and special AHE features involves the innovative
inclusions in AHE, improving visual perception and at the same time emphasizing individuality
and semantic content of the place. Continuity in AHE is implemented through a scaling
compliance with the context, through application of cultural codes, the entire palette of tactile,
sensuous and emotional techniques of influence, implementing continuity on the associative and
figurative level. The Vienna Memorandum of UNESCO, adopted in 2005, refers to the
inadmissibility of pseudohistorical pastiches in AHE, since thereby they deny history.

One of the main tasks of the AHE modernization method based on art integration is the
revival of its role as a relevant public space. The historic centers are the "main place", the heart of
the city, concentration of its values and meanings. Inclusion of contemporary art objects in AHE
provides creation of elective spatial connections, a variety of behavior scenarios, and theatrical
approach with game situations.

The purpose of the method that involves intervention of the temporary modern art objects
in AHE is the discharge of a space. Inclusion of the contemporary art brings a new perspective on
AHE, gives an opportunity to restore activity in the already established environment and transform
it with the aim to improve, adapt to changing social needs and application scenarios.

Art objects included in the historic environment can boost it, can create a vivid public
spaces and become an integral element of the aesthetic city’s image.

From a viewpoint of succession, AHE could be saved and adapt to modern requirements,
proceeding from the concept of application of the design layer activity. Appeal to environmental
art stems from the fact that it gives an opportunity to look at the AHE with a fresh eye, contributes
to the recovery of activity in the current environment and its transformation aimed to improve,
adapt to changing social needs and application scenarios.

It is particularly artistic and functional creativity of contemporary art objects that can
dramatically affect the structure of the environmental AHE process.

Developing the principles of revitalization of the historical environment on the example of
contemporary art inclusion needs to be comprehended, as it reflects the modern vision of space. It
also calls to respect history and to build a new space, focusing on contemporary ideals, as well as
to value authenticity and to create superb artistic environment; to create psychologically
comfortable environment able to revive the lost functions once inherent to urban centers of large
cities.

Key words: object of contemporary art, architectural and historical environment (AlS), methods,
public space, activation.

Ilocmanosexa npoonemvr. AVIC sBisieTcss yHUKAJIbHBIM JUHAMHUYECKUM (HEHOMEHOM,
KOTOPBIN Pa3BUBAETCS U BOTUIOMIAET MHOKECTBO HCTOPUUECKUX CIIOEB, MHTETPUPYS KYJIbTYPHBIC H
MarepuanbHble IleHHOCTH. OHa, Kak KOMMYHUKATHBHOE sSAPO, HACHIIIEHAa TEKCTOM Ha
TeHETHYEeCKOM Kojie ropoaa. Ho oxgHa n3 Baxkaenmux npoodiem AVC — 3To moTeps HCTOPUIECKOM
WJEHTUYHOCTU U YPOBHS 3MOLMOHAJIBHOIO HAamoJIHEHUA. «l'opoaa TepsArOT CMBICHI, €CIU OHU HE
KOHJCHCHPYIOT B ce0€ M He MUTAIOT AyX 3eMJIM, HAa KOTOPOW OHU Beipocin» [1, c. 25].

Bo3poxaenue uHTEpeca K  HMCTOPUKO-KYJIbTYpPHOMY  HACJIEeAUI0, HEOO0XOAUMOCTb
AKTUBH3AIIMU UCTOPUIECKOU CpPellbl B COOTBETCTBUU C HOBBIMH KU3HEHHBIMH MOTPEOHOCTSIMU Ha
MpaKTUKE HaILIA BBIPAXEHHWE B TOMBITKAX BEPHYTh TOPOJICKAM IIEHTpaM yTpadeHHBIN
HUCTOPUYECKUN OOJWK, pa3pylieHHbIE 3HAKOBBIE OOBEKTHI M TPAJWIMOHHBIE COIMAIBHO-
KOMMYHUKATUBHBIE (yHKITUH.
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l'oponckass cpema co3pmaercst JI€ATENbHOCTBIO  JIIOAEH, MecTa OOpeTalT CBOIO
WHAWBUAYATbHOCTh B TOM 4YHCJIe Osarogapss BBIOOPY KpacoK Ha JHW3alHEPCKOW TMaluTpe.
OyHZAMEHTOM CTaHOBSITCS TPOU3BEIACHHUS CPEIOBOTO MCKYCCTBA — OT (PyHKIIMOHAIBHO
HEO0OXOJUMOTO TEXHOJOTHYECKOro OOOpYIOBaHUS O JOTMOJHSIONIUX Cpeay IpPOU3BEICHUM
rpagu4eckoro, JIeKOPAaTUBHO-TIPUKIIAJHOTO HMCKYCCTBA M  COBPEMEHHOTO HCKYyCCTBa B
OOIIECTBEHHOM MPOCTPAHCTBE (CKYIBNTYPhI, HHCTALIAIKN) [2, ¢. 40].

OOBEKThl COBPEMEHHOT0 MCKYCCTBAa CIIOCOOCTBYIOT BOCCTAHOBJICHHIO AaKTUBHOCTH B
cloXXUBIIEHcs cpene, mnpeodOpazoBanuio AMC ¢ wmenpo yiydlieHHs, NPUCIOCOOJEHUS TMOJ
M3MEHSIOMHKECS MOTPEOHOCTH OOIIECTBA M CIICHAPUH HCTIOJIb30BaHus [3, c. 105].

[IpoGneMa moTepu KyJbTYpPHBIX LIEHHOCTEH MHOTHUX HCTOPHYECKHX MECT M HEIOCTaTOK
BHUMaHUSl K HUX XYJI0KECTBEHHOH OpraHM3alldd OIpeaessieT HEeOOXOAUMOCTh B BBISBICHUU
IIPUEMOB 110 UX aKTUBHU3ALINHU.

CreneHb HAay4HOIi pa3pa0oTaHHOCTH HccJeayeMoil mpoodJjembl. M3ydenuto npobiem
AWC u nyTaMm ux penieHHus Ha OCHOBE OOpallleHusi K CPEIOBOMY MCKYCCTBY IOCBSIIIEHBI TPYIbI
TaKMX OTEYECTBEHHBIX U 3apyOexHBbIX TeOpeTHKOB, Kak: BorunoB M. A., Jlemuaok 1O. B,
Hyues M. B., Hosnes B. U., Kanununa H. C., Muponenko B. I1., Mypsiies B. A., [llumko B. T.,
Tonn6eprep I1., Txetikooc A., Jluau K. u ap.

BorunoB M. A. orTMmedaeT, 4TO eciu OOIIECTBEHHBbIE IPOCTPAHCTBA CO3JAIOTCSA B
HMCTOPUYECKON cpeae, TO TJIAaBHOM 3ajayed SABISETCS COXpPAaHEHHUE HCTOPUKO-KYJIBTYPHOTO
HacJeaus U CO3JaHre PA3HOOOPA3HBIX BUAOBBIX TOUEK JJIsSI BOCIIPUATHS YHUKAJIbHBIX MAMSITHUKOB
apXHUTeKTypHI [4, c. 97].

Kanunnua H. C. mopuepkuBaeT akTyaldbHOCTH BOnpocoB aktuBu3auuun ANC ¢ yuerom
HOBEHININX MHXKEHEPHBIX BO3MOXKHOCTEH [5, ¢. 122].

B cBoux wmonorpadusx Ton mOpueMaMd  IPUHUMIIUAIBHOTO  MpeoOpa3oBaHHs
KOMITO3UIIMOHHOM CTPYKTYpHI cpenoBoro ancamOis llumko B. T. moapasymeBaeT: BHeIpeHUE B
KOMITO3UIIMIO HOBOW JIOMHUHAHTBHI; KOMIIO3ULIMOHHOE YMOPSAI0YEHHE COBOKYIMHOCTH OOBEKTOB C
Pa3HBIMH SMOIIMOHAIBHO-XY/I0KECTBEHHBIMU XapaKTEPUCTHUKAMU; OOOTAIllEHHE CIIOKUBILICHCS
KOMIO3UIITMOHHON CHUCTEMBI; AehOpMaIio 3HAKOMBIX 3PUTENI0 OOpa3HBIX WM TEKTOHHYECKHX
KOHCTpyKuuii [2, c. 72].

B cBoux wuccnemoBanmsx Aitan JDkeiiko6c [7, c¢. 40] momuepkuBaer, 4TO eaMHAS
cTparerus JOJDKHA OBITh HAmpaBi€HAa Ha COXpPAaHEHHE HE TOJNBKO OOBEKTOB KYJIBTYPHOTO
Hacleusl, HO U 3JIEMEHTOB X B3aUMOCBS3€H, ONPEAENISIOIMNX YHUKAIBHOCTh CPEbI

[IpueM Xyo0KECTBEHHOH MHTErpallMid B acleKkTe (QOPMHPOBAaHMS TMPOCTPAHCTBA
HMCTOPUYECKOTO ropojia U COLMAIbHO OPUEHTUPOBAHHOM cpenbl packpeiBaer yues M. B. On
paccmatpuBaeT AMC kak XyJO0KECTBEHHOE «IIOJI€» HHTErpaldd CHHTE3a HCKYCCTB C Y4ETOM
XYJ0XKECTBEHHBIX 3aKOHOMEPHOCTEH 1 (PaKTOPOB XyM0KECTBEHHOTO si3bika [8, ¢. 200].

AHanu3 WHCCIENOBaHMN IOKa3aJ, 4YTO MHOrMe acnekrsl rapmoHusauuun ANC yxe
paccMOTpEHBI, OJHAKO BoOmpockl akTuBm3anmuu AMWC MeTromoM BKJIIOUYEHHS OOBEKTOB
COBPEMEHHOI'0 MCKYCCTBAa HEIOCTATOYHO PACCMOTPEHBI M PACKPBITHL. IDTO NpeAonpeaessieT
HEO00XO0AMMOCTb JajdbHEHNIIEro HAy4YHOr0 UCCIIEA0BAHUS.

Ienvio cmambu sBusieTcs 0000lIEHME W BBIABICHHE TNPUEMOB AKTHUBHU3AIUU
APXUTEKTYPHO-UCTOPHUUECKON CpEeIlbl Ha OCHOBE BKIIIOUEHUS OOBEKTOB COBPEMEHHOTO HMCKYCCTBA.

Tak kak ocHOBHOM 3anadeil aktuBuzauuu AMC sBnsercs co3faHue M NOJAJEpKaHUE
LEIOCTHOM, TapMOHUYHOW TPEAMETHOW Cpelbl, C BBICOKOW CTEMEHbI0 HMCTOPUYECKOUN
MPEEMCTBEHHOCTH M COXPAHHOCTBIO €€ UCTOPUYECKOTO CBOeoOpa3msi, HeoOXouMa KOMILTEKCHAs
CUCTEMAaTU3aIUs IPUEMOB UCCIEIOBAHUS.

BrrsiBnens! npuemsr aktuBuzanuu AVC Ha OCHOBE BKIOYEHHUS 0OBEKTOB COBPEMEHHOTO
HCKYCCTBA: BO3POXKIECHUE UCTOPUUECCKUX COOBITHI M YTPAUYCHHBIX MAMSITHUKOB; aKIEHTHPOBAHUE
BHUMaHHS K pa3pylIalOMUMCS TMaMIATHUKAM apXUTEKTYpbhl; BBISIBICHHE YHUKATHHOCTH U OCOOBIX
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xapaktepuctuk AVC; monepuuzauusi AVIC u uHTEpBEHIUS BPEMEHHBIX 0OBbEKTOB COBPEMEHHOTO
uckycctBa. IIpueMbl BBISIBIEHBI C Y4Y€TOM OPHEHTAIlMUM CMBICJIOBOTO 3HAUYCHHUS OOBEKTOB
coBpeMeHHOro uckycctsa B AVC c nenpro Bo3poskaeHus ucropuueckoit namsitu, JJHK ropona.

PackpbIThl NpHeMBbl BKIIOUYEHHUS OOBEKTOB COBPEMEHHOTO HMCKYCCTBA B HCTOPHYECKYIO
cpeny roponaa (puc. 1).

AKIIEHTHPOBKA

PACCPEJJOTOYEHHE

TPAHCOOPMAIIUA

noMepKuBaHue
JAOMHHAHTHI B

IPOCTPAHCTBE

AKIeHTHPOBaHHe HA
PA3HBIX TEMEHTAX
IIPOCTPAHCTBA

cMeHa obpasa
IPOCTPAHCTBA

BIHAET HA H3MEHEeHHe
HepapXHH BOCTIPHATHA
2/1eMEeHTOB
APXHTeKTYPHOrO
IPOCTPAHCTBA

BJIHACT HA BblAe/IeHHe
OT/IeJIbHBIX 3/IEMEHTOB
IpoCcTpaHcTsa,
BH3YQJIBHO
pacHieHser ero

BIHAET HA
Kap/HHAJIbHbIE
H3MEHeHHS B
BOCHPHATHH CTPYKTYPhbI
IIPOCTPAHCTBA

Puc. 1. [Iprems! BKITFOUEHUS 00BEKTOB COBPEMEHHOTO HicKyccTBa B AUIC

1. AKIIEHTHPOBKA — MOJYEPKUBAHUE CYIIECTBYIOIIECH TOMUHAHTHI HJIM CO3/IaHHE HOBOU B
ANC (BnusieT HAa U3MEHEHUE HEPapXHU BOCTIPHUATHS DJIEMEHTOB apXHTEKTYPHOTO MPOCTPAHCTBA).

2. PaccpenoTodyeHne — akIEHTHPOBAHUE HAa OTAENBHBIX COCTABIISIONIUX 3JEMEHTaX CpPeabl
(BnusieT Ha BBIJCICHUE OTACIBHBIX AJIEMEHTOB IPOCTPAHCTBA U BU3YaJIbHO PACWICHSET €T0).

3. Tpancdopmanus — u3mMeHenue GopMbl 1 06pa3a NPOCTPaHCTBA (0OBEKTHI COBPEMEHHOTO
MCKYCCTBa BIHSIOT HAa KapIUHAIbHbIC U3MEHEHHUS B BOCIIPUATHH CTPYKTYPBI IPOCTPAHCTBA).

Taxke B paMKax HCCIEJOBAaHMS BBISBIICHO, YTO, B 3aBUCHMOCTH OT pAaCMOJIOKEHHS
00BEKTOB MCKYCCTBa, OHU OKAa3bIBAIOT BIUSHHUE HA BOCIPHUSTHE TUIA MPOCTPAHCTBA (OTKPBITOTO,
3aMKHYTOTO, aCHMMETPHYHOTO, JIMHEWHOr0O ¥  PAaCWICHEHHOr0), YTO MOATBEPKIAETCS
dorodukcanmeii psisa peaTn30BaHHBIX MPOEKTOB (pHC. 2).

[Ipuem 6o03poscoenus ucmopuueckux cooObIMull U YMpa4eHHbIX NAMAMHBIX 3HAKOS
OCHOBaH Ha HEOOXOAMMOCTH COXpPaHEHHsI MaMsiITH MecTa. JIFoOble MOTepH KyJIbTYpPHOT'O HACIEAMS
HEN30€KHO OTPAKAIOTCS Ha BCEX 00JIACTSIX )KU3HU MOKOJICHUH U BEIyT K TYXOBHOMY OCKYJIECHHU IO,
pa3pbiBaM MCTOPHUUYECKOH MaMsITH, 00ETHEHUIO 00IIECTBA B IIETIOM.

Jns npuema akyenmuposku 6HUMAHUSA K pA3PYUWAIOWUMCA NAMAMHUKAM APXUMEKMYpbl
3ajlaueii COBPEMEHHOTO MCKYCCTBa SBISIETCS CO3/laHHe Oojiee CHJIBHOTO 3MOLMOHAIBHOIO
a¢dekTa (ToJIUKa), HEIKEIIU BOCCO3/IaHHE.

Buvisgnenue ynuxanonocmu u ocobwix xapakmepucmux AHMC w BKiIro4eHHE OOBEKTOB
COBPEMEHHOT'0 MCKYCCTBa YJIy4lIaeT BU3YyaJbHOE BOCHPHITHE W OJHOBPEMEHHO MOJYEPKHBAIOT
WHJIUBUIyaTbHOCTh, CMBICJIOBOE COJEPKAHNE MECTA.

Cea3p Bpemen B AMC peanusyercs MacmITaOHbBIM COOTBETCTBHEM  KOHTEKCTY
NPOCTPAHCTBA, MCIOJIb30BAHHEM KYJIbTYPHBIX KOJIOB, BCEH MAIHUTPHl TAaKTHIBHBIX, 3MOIIMOHAJIBHO-
YyBCTBEHHBIX CIIOCOOOB BO3JCHCTBHS, OCYIIESCTBIISIIOMNX TMPEEMCTBEHHOCTh Ha acCOIIMATHBHO-
00pa3HOM YpOBHE.

OpnHoll u3 rnaBHBIX 3anau npuema mooepruzayuu AHUC na ocnose xyoooicecmeeHHOU
uHmezpayuyu SIBISETCS BO3POXKICHUE POJIM MNPOCTpaHCTBA. McTopuyeckue UEHTPHI SBISIOTCS
CepAIeM TopoJia, COCPEIOTOUYCHUEM €ro IeHHOCTeW U cMbIcioB. Bkirouendbsie B AIC 00BEKTHI
COBPEMEHHOT'O MCKYCCTBA NPEJAyCMaTPUBAIOT CO3JJaHNE TPOCTPAHCTBEHHBIX BAPHATHBHBIX CBS3CH,
pa3HOOOpAa3HBIX CIICHAPUEB MOBEACHUSA, TEATPAIN30BAHHOTO MOAXO0/a C UTPOBBIMHU CHTYAIHSIMHU.
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THII npuem moxpenuposauus AVC
AWC no IPOCTPaHCTBA METOJIOM BKJIIOYEHHUS 00bEeKTOB AUC nocie
COBPEMEHHOTO MCKYCCTBA

BO3POKIEHUE KCTOPUYECKHUX COBBITUN
U YTPAUEHHBIX ITAMATHHUKOB APXUTEKTYPBI

@ > [

IIeJIOCTHOe IIPOCTPaHCTBO
OTKPBITOE aKIIeHTHPOBKAa C YeTKHM IIeHTOM

188

. IIeJIOCTHOe CMBIC/JIOBOe
JUHEeHuHoe paccpegoTovieHue IIPOCTPAHCTBO

BBIABJIEHWE YHUKAJIBHOCTH
1 OCOBBIX XAPAKTEPUCTHUK AUC

@ > [

3aMKHYTO€ IIPOCTPAHCTEO C |
3aMKHyTO€ aKIeHTHPOBKA aKIEHTUPOBKPOH '

MOJIEPHUBAITUASI UCTOPUYECKOU CPEJIBI

CHMMeTpHUYHOe
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Lenbto npuema umepgeHyuu 6pemMeHHuIX 00beKmos cospemeHHoz2o uckyccmea 6 AHC
SIBJISICTCSL pa3psilika MPOCTPAHCTBA. BKIIIOUEHHE COBPEMEHHOTO UCKYCCTBA Aa€T BO3MOXKHOCTD T10 -
HOBOMY B3MIsiHYyTh Ha AWMC, BOCCTAaHOBUTH aKTUBHOCTh B CJIOXHUBIICHCS cpene u ee
nmpeoOpa3oBaHue C IEIbI0 YIYUYIICHHS, MPHUCTOCOOJNCHHS I0JI HW3MCHSIONIUECS MOTPEOHOCTH
00IIeCTBa M CIICHAPHUH UCIIOJIb30BaHHS.

ApT-00BKTBI, KaK CpEJACTBO aKTHBH3AIMH, CIOCOOHBI NpHUaaTh €d pa3HooOpaszue u
JUHAMHKY, CO3JaTh SpKHE NyOJWYHBIC MPOCTPAHCTBA, SIBIISSICH HEOTHEMJIEMBIM JJIEMEHTOM
ACTEeTUYECKOro obpasa ropoja.

OHU Kak <OKUBBIE MHBEKIUU» HU3MEHSIOT OHOMOIMOHANBHOE cojaepxkanue AUC.
[TporpaMmMupyIOT €€ Ha IPOCTPAHCTBEHHOE COOBITHE U BIIOCIIEIACTBHHU CUCTEMY COOBITHI — HOBBIH
CIOKET, KOTOPBIN OyAeT pa3psKaTh, OKUBISITE © MOJACPHU3UPOBATH CIIOKHUBIIIEECS IPOCTPAHCTBO,
BBI3BIBATHh K HEMY MHTEPEC )KUTEJIEH U YBEIIMINBATH CTEIICHh KOMMYHHUKAIIHH.

[Tpuemsr aktuBu3auu AVC, nx xapaKTEpUCTUKH U KOMITO3UITHOHHBIE Cpe/CTBa chopMYy -
JUPOBAaHBI HA OCHOBE MPOBEICHHOTO apXHTEKTYPHO-MOP(POIOTHIESCKOTO, (PEHOMESHOIOTHYECKOTO
Y CUMBOJIMYECKHU-00Pa3HOTO aHAIU3a TOPOJICKHUX IPOCTPAHCTB.

Ilepcnekmuenl danvheniwiux pazpadomox ¢ OaHHom Hanpaeienuu. YelnoBeuecTBO Bce
BpeMsl JIBHIKETCSI BIIEpE[, OCBaMBasi WJIW OTBEpras HOBbIE M HOBBIE (DOPMBI TOPOJCKOH >KH3HH,
co3laBasg JUIsl HHUX CIEHUalIbHbIE NPOCTPAHCTBA. ODKCTEHCHUBHBIM pOCT BIIUPb CMEHUWICH
KaueCTBEHHO HOBBIMU MPOIECCAMH U BHEJAPESHUAMU. Peub uaeT o HarsIAHBIX TpaHC(hOpMaIUsIX B
TOpPOJICKO JKM3HHU, KOTOPBIE MPOSBWINCH U OOPENIH CHILY 3a ITOCIEAHUE NeCATUIICTHUS.

B Hacrosimee Bpems ropoja HaXOISATCS Ha NPOTHBOPEYMBOM JTale CBOEH 3BOJIIOIUU.
Hcropuueckass cpena IpeiacTaeT Iepes] HaMU B IIOCTOSIHHOM JBMIKEHHUM, pa3BUTUU U
npeoOpazoBaHuu. B mocnennue AecsATUIETHS CTPEMHUTEIBHO MEHSAETCSl BHEUTHUN OOJUK TOpOJOB
MUpa, OTKPBIBAs CeOsI BIUSHUIO HOBEUIINX TEXHOJIOTUM, HOBBIX CTUIUCTUYECKHUX MTOUCKOB.

CoxpaHHuTh, C MO3UIUNA MPEEMCTBEHHOCTH, U NMPHUCIIOCOOUTH K COBPEMEHHBIM 3alpocaM
AVC BO3MOXHO, ONHUpasCh HA KOHLENUWIO MCIOJb30BaHUS AaKTUBHOCTH COCTaBJISIOLIEH
nu3aiiHepckoro cios. MIMeHHO XyAo’kecTBeHHass M (YHKIMOHAJIbHAs KPEaTUBHOCTh OOBEKTOB
COBPEMEHHOI'0 HMCKYCCTBa CHOCOOHA KapJAMHAJIBHO BIMSATH HAa CTPYKTYpPY CPEJOBOro Ipolecca
AUC.

K npuemam BkirodeHHs OOBEKTOB coBpeMeHHOro wuckyccrBa B AMC orHOcsaTCA
TpaHc(opmalus, akKIeHTUpoBaHHME U  paccpenorodyeHue. Ilpm npumeHenuum  npuema
TpaHC(OpMAIUK TPUOPUTETHBIMU SIBISIOTCS MPUHIIUIIBI [IEJIOCTHOCTU U CTPYKTYPHOCTH, IIpueMa
AKIIEHTUPOBAHUS — MPHUHILUII YHOPSIAOYEHHOCTH, IpUEMa pacCpeOTOYEHUsT — MPUHIHNI
COpPa3MEPHOCTU U TMOKOCTH.

K mnpuemam akrtuBuzaunu AMWNC Ha OCHOBE BKIIOYEHHS COBPEMEHHOIO HCKYCCTBA
OTHOCSTCSI: BO3PO’KJIEHUE NCTOPUUECKUX COOBITUM M yTpAadeHHBIX MAaMATHUKOB; aKIIEHTUPOBaHUE
BHUMAaHUS K pa3pyLIalOMMCs MaMATHUKAM apXUTEKTYpbl; BBISIBIIEHUE YHUKAJIbHOCTU U OCOOBIX
xapaktepuctuk AUC; monepuuzauuss AVIC 1 mHTEpBEHLIMS BPEMEHHBIX 00BEKTOB COBPEMEHHOIO
HCKYCCTBa

B pamkax wuccrnenoBaHus BBISIBIEHO, YTO, B 3aBUCHUMOCTH OT MpHEMa pPaCIHOJIOKEHUS
00bEeKTOB HCKyccTBa, B ompeneneHHOM AMC oHM OKa3pIBalOT BIMSHHE Ha 3MOIMOHAIBHOE
BOCIIPUSITUE MPOCTPAHCTBA (OTKPBITOTO, 3aMKHYTOIO, AaCHUMMETPUYHOIO, JIMHEHHOTO H
PaCUJIEHEHHOTO).

Pa3zpaboTka HpUHUMIOB AKTUBHU3ALIMU HCTOPUYECKON Cpeapl Ha NPUMEpPE BKIIOYECHUS
COBPEMEHHOI'O HCKYCCTBA HYXJAE€TCSI B OCMBICIEHMH, IIOCKOJIBKY OTpa)XaeT COBPEMEHHOE
BUJICHHE TMPOCTPAHCTBA, YCWJIMBAs MOMEHT €ro 3peIUIIHOCTH, SMOIMOHAIBHOTO W
nHpopmannonnoro Haceimenus. AUC nomxHa mpe3eHTOBAaTh HOBBIE LIEHHOCTH, BOCHUTHIBATH
KyJBTYpYy YeJIOBEKa.

HckyccTBO B OOIIECTBEHHOM IPOCTPAHCTBE IMPHU3BIBAECT YBakaTh HCTOPHI0 U CTPOUTH
HOBOE MPOCTPAHCTBO, OPUEHTHPYSICh Ha COBPEMEHHBIEC HJ€albl; IEHUTh ayTEHTHYHOCTb U
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CO3/1aBaTh BBICOKOXYI0KECTBEHHYIO Cpeay; (OpMUPOBATH ICUXOJIOTHUYECKH KOMGPOPTHYIO Cperdy,
CIOCOOHYI0 BO3POIUTDH yTpaueHHbIe (PYHKIIMHU, HEKOT1a MPUCYIIHE TOPOACKUM HEHTPaM OOJIbIINX
TOPOJOB.
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